
Th
e 

Ar
t o

f T
hi

nk
in

g

Eur Respir J 2015; 45: 36–37   |   DOI: 10.1183/09031936.0045011536 DOI: 10.1183/09031936.00450115   |   Copyright ©ERS 2015

From
 the M

useum

Reciprocal Accords is a delightfully balanced large format composition painted by Kandinsky in the fi nal 
synthesising phase of his art. In it there is a striking accord between two strongly coloured, multi-composite 
geometric forms fi nely anchored on their tips as they project outwards from a background of three 
distinctly soft ened panes of colour that elegantly defi nes them and the surrounding space. Assemblages 
of linear, curved and circular forms are either attached to the two dominants or fl oat freely between them 
in clusters of pulsing energy that is equally reminiscent of the music of nature, our cellular biology and a 
socially connected life. Biomorphic abstraction has come to the fore on a background of “inner necessity” 
as Kandinsky remains consumed by his inner world right to the end. Th e resonating agreement between 
“eye and soul” is now matched by the romantic coupling of new life emerging from chaos. In a penultimate 
symphonic burst of creative synthesis, Kandinsky’s unique expressive use of form and colour once again 
becomes original signal amongst what for him was the artistic noise of the time. 

Kandinsky is oft en credited with creating the fi rst purely non-objective painting and as being the founder of 
abstract art which he saw as the “expression of mystery by means of mystery”. His synaesthetic embrace of 
colour-inspired painting, musical thinking and exploratory writing was bounded only by his imagination. 
In the passionate analogy between art and music, Kandinsky saw his colours and forms “sounding and 
vibrating” and used them to create Impressions (which still had an element of naturalistic representation) 
of “inner nature” (Improvisations) from which the internal action of the picture was slowly and deliberately 
refi ned into big, sweeping statements about the inner world of thought and feeling (Compositions). 
Although his art weaved through many movements and continuously evolved, it always stayed true to 
core principles that also resonated strongly with his major theoretical writings. In “Concerning the 
spiritual in art” (early years in Munich and Russia), music and painting were intimately linked such that 
musically inspired repetition, inversion, variation, dynamic intensifi cation, and diminuition infl uenced 
visual patterns in which signal and noise created thematic tension that needed a reviewer’s response for 
meaningful resolution. Similarly, for all the penetrating rational analysis of art and design in “Point and 
line to plane” (Bauhaus years in Germany), it was still founded on a platform of non-rationality which 
emphasised the reciprocal relationship between intuition and intellect – neither of which was of much use 
without the other. And fi nally, Kandinsky’s essay “L’ Art concret” (later years in Paris) gave abstract art a 
concrete feel by consolidating the secret correspondence between the arts, man’s nature and the cosmos that 
was the founding conviction of his life’s work and overall sense of well-being.

Just as Reciprocal Accords exuded peaceful resolution whilst looking back at what was, Picture with an 
Archer was a seminal picture of enigmatic searching for what could be. Th e self-assuredness of Kandinsky’s 
later years contrasted sharply with his beginnings in Russia (single child, separated parents, changing cities, 
career choice struggles and socio-political realities). Arguably, Kandinsky’s personal diffi  culties and the 
sick times that he lived in created a yearning for existential healing and the spiritual renewal that a world 
of imagination and fantasy could provide. Although Picture with an Archer is still fi gurative at its core, its 
assertive use of Fauvist forms and vibrating colours, disrupted patchworks of landscape, and the volatility 
of romantic energy meant that the sensitive young man with the urgent need to paint “nature’s chorus of 
colours” so that her “inner sounds” could be seen, was well on his way to fi nding his artistic voice. Th e 
knightly fi gure (fairy-tale motif) on the left ward galloping horse on the right is now an avant-garde symbol 
of confl ict and advance as he turns and draws his bow at some unseen target. Indeed, within a few months of 
this picture, Kandinsky would purposefully paint the fi rst modern entirely abstract composition. Der Blaue 
Reiter expressionist phases in Munich, peri-revolutionary experiences in Russia and pure abstract painting 
with all its variations in an exigent Europe all subsequently helped Kandinsky’s archer discover a completely 
new way to move around the canvas. For Kandinsky, “the more frightening the world became, the more 
art became abstract”; and “the more abstract his art, the more clear and direct its appeal”. Despite this, 
however, he always remained acutely aware of the dangers presented by a meaningless autonomy of form 
and colour. Even more powerfully, the new conception of painting that Kandinsky sought out, developed 
and bequethed to us is so inexhaustably rich in its ideas and theories that its infi nite potential is in perfect 
accord with the notion that “an empty canvas can be a living wonder... far lovelier than certain pictures”.

Tom Kotsimbos
Dept of Medicine, Central Clinical School, Monash University; Dept of Allergy, Immunology and Respiratory 
Medicine, Alfred Hospital, Melbourne, Victoria, 3004, Australia. E-mail: tom.kotsimbos@monash.edu

Wassily Kandinsky: 
Reciprocal Accords: 1942;  
Musée d’Art Moderne, Centre George Pompidou, Paris                  

Picture with an Archer: 1909;
Museum of Modern Art, New York                  
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“Th e limits of my language 
means the limits 

of my world”

Ludwig Wittgenstein

Kandinsky



<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 10%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (Europe ISO Coated FOGRA27)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.7
  /CompressObjects /Off
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.1000
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams true
  /MaxSubsetPct 100
  /Optimize false
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage false
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts false
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
    /AdobeSansMM
    /AdobeSerifMM
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 150
  /ColorImageMinResolutionPolicy /Warning
  /DownsampleColorImages false
  /ColorImageDownsampleType /Average
  /ColorImageResolution 300
  /ColorImageDepth 8
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /FlateEncode
  /AutoFilterColorImages false
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 150
  /GrayImageMinResolutionPolicy /Warning
  /DownsampleGrayImages false
  /GrayImageDownsampleType /Average
  /GrayImageResolution 300
  /GrayImageDepth 8
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /FlateEncode
  /AutoFilterGrayImages false
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 900
  /MonoImageMinResolutionPolicy /Warning
  /DownsampleMonoImages false
  /MonoImageDownsampleType /Average
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly true
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile (None)
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e55464e1a65876863768467e5770b548c62535370300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc666e901a554652d965874ef6768467e5770b548c52175370300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /DAN <>
    /DEU <>
    /ESP <>
    /FRA <>
    /ITA (Utilizzare queste impostazioni per creare documenti Adobe PDF adatti per visualizzare e stampare documenti aziendali in modo affidabile. I documenti PDF creati possono essere aperti con Acrobat e Adobe Reader 5.0 e versioni successive.)
    /JPN <>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020be44c988b2c8c2a40020bb38c11cb97c0020c548c815c801c73cb85c0020bcf4ace00020c778c1c4d558b2940020b3700020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken waarmee zakelijke documenten betrouwbaar kunnen worden weergegeven en afgedrukt. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /PTB <>
    /SUO <>
    /SVE <>
    /ENU (Use these settings to create Adobe PDF documents suitable for reliable viewing and printing of business documents.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [595.276 841.890]
>> setpagedevice


